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distant countries. Madras handkerchiefs are repeatedly
referred to in Uncle Tom's Cabin; and, in Tom Cringle's
Log, President Petion, the black Washington, is described
as wearing the everlasting Madras handkerchief round
his brows. It is said that the Indian purchasers of the
printed and dyed fabrics which find a market in Africa
set as much store by the odour of the cloth, which Man-
chester cannot imitate, as by the pattern and colour.
An industry for which South India was till quite
recently celebrated was the manufacture of block-printed
and hand-painted palempores, and other cotton fabrics.
Nowadays, at former centres of this industry, e.g., Masuli-
patam and Walajapet, old wood-blocks, many with beautiful
patterns of Persian origin, may be seen piled up in corners or
in the roof, and covered with the dust and cobwebs of years.
The printed cottons of Masulipatam consisted of canopies,
screen-cloths, prayer-cloths, etc. At Kalahasti, painted
cloths are made, on which are depicted crude illustrations
of scenes from the Hindu epics, the Mahabharata and
Ramayana, with the story in Telugu characters; and at
Cocanada fabrics with the tree of life pattern are also made.
European manufacturers have not yet produced any-
thing which can compete with the fine cotton and silk
cloths for female attire made at Madura, Tanjore, Kuttalam,
Kornad, Kampli, Adoni, and other places; and the satins
made at Ayyampet, Ariyalur, Arcot, and Walajapet, are of
considerable beauty. The fine lace-like patterns on the
fabrics of Karuppur, Paramagudi, Manamadurai, etc., which
are drawn by skilled hands with an iron pen fed with
melted wax, are exceedingly beautiful. The muslins
manufactured at Chicacole and Ami, the delicacy of which
has been compared with a spider's web, have been justly
celebrated. Rugs made of silk floss are manufactured at
Ayyampet, and good carpets are made at Ellore, and the
Vellore and Bangalore jails.
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